
% œ œ œ œ œ œ œ œ œ œ œ
Phe bi cla ro non dum or to iu ba re- - - - - -

%
2

œ œ œ œ œ œ œ œ œ œ œ
fert au ro ra lu men ter ris te nu e- - - - - -

%
3

œ œ œ œ œ œ œ œ œ œ œ
spi cu la tor pi gris cla mat: sur gi te.- - - - - - -

%
4

œ œ œ œ œ œ œ œ œ
L’al ba par[t] u met mar a tra.[s] sol;- - -

%
5

œ œ œ œ œ œ œ œ œ œ œ œ
po. y pa sa bi gil: mi ra clar te ne bras.- - - - -

% œ œ œ œ œ œ œ œ œ œ œ
En in cau tos os ti um in si di e- - - - - - -

%
7

œ œ œ œ œ œ œ œ œ œ œ
tor pen tes que glis cunt in ter ci pe re- - - - - - - -

%
8

œ œ œ œ œ œ œ œ œ œ œ
quos su a det pre co cla mat sur ge re.- - - - - -
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Stanza 2

[Human Proxies/
Surrogates for Aurora]

[Lookout/Spiculator]

[Aurora]



%
9

œ œ œ œ œ œ œ œ œ
L’al ba part u met mar a tra.[s] sol;- - -

%
10

œ œ œ œ œ œ œ œ œ œ œ œ
po. y pa sa bi gil: mi ra clar te ne bras.- - - - -

% œ œ œ œ œ œ œ œ œ œ œ
Ab Arc tu ro dis gre ga tur A qui lo- - - - - - -

%
12

œ œ œ œ œ œ œ œ œ œ œ
po li su os con dunt as tra ra di os- - - - - -

%
13

œ œ œ œ œ œ œ œ œ œ œ
O ri en ti ten di tur Sep tem tri o.- - - - - - - -

%
14

œ œ œ œ œ œ œ œ œ
L’al ba part u met mar a tra.[s] sol;- - -

%
15

œ œ œ œ œ œ
po. y pa sa bi gil.- -
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Stanza 3

[Herald/Preco]

[Aurora, the Great Bear, and the Seven Oxen]

[Aurora]
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The bright radiance of Phoebus not yet risen,
Aurora sheds her pale light on the earth.
The lookout calls to the sleeping ones, Arise!
The dawn, on the further side of the wet sea, draws the sun;
then it steps forth, watchful, to destroy the shadows.

Beware, the snares of your enemies
spread out to catch unawares the heedless and the slothful
whom the herald calls and urges to arise.
The dawn, on the further side of the wet sea, draws the sun;
then it steps forth, watchful, to destroy the shadows.

The north wind withdraws from the company of the Great Bear;
the stars in the sky bury their rays
as the Seven Oxen swing toward the rising sun.
The dawn, on the further side of the wet sea, draws the sun;
then it steps forth, watchful.

– Sarah Kay

Notes on the music:

The heightened diastematic neume notation found above the text in the manuscript gives an
impression of melodic contour, but does not prescribe exact pitch. [For more on the notation,
see John Haines, Medieval Song in Romance Languages (Cambridge: Cambridge University
Press, 2010), 204-07.] My interpretation of the notation hinges not only on the relative height
of each marking above the text, but also on the horizontal dash with no vertical stroke that is
consistently found in the lowest position above the text. For more, see the accompanying
performance reflection narrative. I am grateful to Sam Barrett for his insightful consultation
on this reconstruction.

The “character” designations found at several points throughout the reconstruction do not
appear in the manuscript and are derived from Kay’s analysis of the text. For more on this
interpretation, see the accompanying performance reflection narrative and Kay’s close
reading in chapter two.

– Christopher Preston Thompson


